Will Sampson and his son Tim dwarf Elaine Abraham of Anchorage Community college.

Sampso

n had been speaking at an event sponsored by the ACC Student Orientation

Service and the Alaska Native American Indian Student organization.
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of a “big” star

By Bill Hess
Tundrs Timegs,

Ask Will n about his
official schooling, and he is
likely to tell you he went to
the third grade before leaving
for good. Not bad for a man
who has since taught both high
school and college classes. But
there it more to the story
than that.

Sampson is a rather large
fellow, standing sbout 65"
without his cowboy boots. As
a child, his superior height
manifested itself early. So
when the Bureau of Indian Af-

fairs sent Sampson to school
at & somewhat older age than
most students, his first grade
teacher was stunned to find
this giant of a boy in her
class.

At the end of the first day,
she promoted him to the sec-
ond grade. Before his second
day in school was out, his
new teacher decided it was
time for Sampson to move
onto the third grade. His third
grade education came to an
end before the morrow's sun-
set; three grades in three days!

Yet Samoson's education is

not lacking. He has done more
than most ten men his age
combined; from flying jet
fighter planes, traveling 2round
the world by the age of 14,
riding the rodeo circuit, be-
coming recognized as one of
the top artists in the United
States, raising a family, and,
of course, becoming one of the
outstanding actors of his day.
Despite his own experiences,
Sampson, a Muskogee (Creek)
from Oklahoma, stresses the
importance of education to the
many young people, particular-
(Continued on Page Three)
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to him as a role model. Not
only the education needed to
run computers and . to survive
in an ever more technical
world, but also the education
of their ancestors; the knowl-
edge that has sustained his and
their cultures for milennia.

“Some people think that
to have progress, you have to
forget the old ways,” muses
Sampson, wino grew up with
his Native tongue and tradi-
tion, “That's not true. The
two actually complement each
ather very well.”

That message is cne Samp.
son seeks to implant wherever
he goes. “I visit a lot of hos-
pitals, a lot of prisons and a
lot of schools,” ne notes,
where in conjunction with that
message, he campaigns against
alcohol and drug abuse, and
battles the negative image
of Native Americans so long
popularized by Hollywood.

He continued this campaign
during a visit to Alaska which
stretched over portions of the
last two weeks. Sampson came
up at the invitation of Doyon,
Ltd., to address their annual
shareholders meeting. While
here, he also visited patients
at- the Alaska Native Medical
Center in Anchorage, spoke
with members of the Alaska
Native and American Indian
Student Organization at the
Anchorage Community College
and made other visits as well.

Traveling with Sampson was
his wife, Darice, a Sencca from
upper New York, and his 26-
year-old son and movie stunt
double, Tim. Sampson, who
will be starring along with
Pius Savage in Savage's up-
coming film, “Geronimo’s Cad-
illa¢™ has also been in Alaska
in recent weeks to help Savage
raise the money and overcome
the hurdles necessary to make
the film a reality.

Savage, an Athabascan from
the interior, will play an Alas-
ka Native who followed up a
BIA boarding school education
in Oklahoma with a stint in
the military. The story docu-
ments. his struggles afterward
as he plows his way through
the Outside word of rodeo,
roughouse _boxing and hard

. Sampson -will star as
his older brother, a man strong

in the traditions a;fh:m

culture, tit s not only his
(Savage) story. It is the story
of .everyone. Native Americans
from all over have been sent
off to school, away from their
home environment.

“There have ' been prob-
lems in having this-education
where their own culfure has
not been faught; where the
BIA tried to stamp it out! It
has been difficult to adjust to
mainstream society,”

Although it tells a hard
story of struggle, Sampson

Sampson, his son Tim, wife Darice and fan, Clarence Gregg.

stresses that Geronimo's Cadil-
lac is positive. “That's what
Native Americans need, & more
positive image,” he says.

Sampson has been working
to build up that image ever
since he first broke into the
film industry in the movie,
“One Flew Over the Cuckoo's
Nest,” in which he co-starred
with Jack Nicholson.

Many have hailed that role
as the Best ever played by an
Indian actor, Sampson played a
patient in a mental institu-
tion, who when all was dome,

"turned out to be a saner hu-

man being than did those run-
ning the institution. His per-
formance shattered the stereo-
types imposed by Hollywood
on most Native American parts
piior to “Cuckoo’s Nest."” -

Sampson did not seek the
role but rather, it sought him.
“They were having trouble
casting the part,” Sampson
recalls. He had ridden the
rodeo circuit for 22 yeans
of his life. The producers con-
sulted a rodeo announcer who
was a friend of Sampson's.
“He told them he knew a per-
son who could do it — if he
was still alive,” Sampson re-
lates.

“It took him a year and a
half to find me, I hadn’t
seen him in 20 years. 1 had

been in Korea, Viet Nam -
whatever, When he did find
me, | thought he was joking.
Cowboys -are always joking
around. | was at an art show in
Yakima, Washington. After
it was over, he asked me if
I wanted a job in the movies. |
said, ‘well, sure!’ ‘Okay,’ he
said. ‘Be here by ten tomor-
row!" Cowboys are always
joking!"

But not this time. When
his friend showed up, he was
accompanied by film person-
alities Michael and Joey Doug
las. Sampson landed the role
on the spot.

Since that time Sampson has
dedicated himself to straight-
ening out the distortions in-
grained upon the public by
Hollywood in over 2,000 films
depicting Indians as being any
variety of combinations of
bloodthirsty savages, unsmil-
ing, unfeeling, uncrying, drunk-
en, dirty, stupid, uncivilized,
murdering heathens, etc. etc.

Sampson demands the power
to read any roles he takes and
the right to modify them to
portray & truer picture of Na-
tive Americans. For example,
he recalls the TV series in
which he co-starred, ““Vegas.”

It was a good show, Sampson
feels, which portrayed Indians
as real human beings. Often,
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however, “‘outlandish’ scenes
were written for the Indian
players which only served to
perpetuate the old stereotypes.
Sampson had them eliminated
or changed.

He also frequently reviews
scripts and acts 'as a consul-
tant on films and television
shows in which he does not
have a role. He was a consul-
tant  for the movie “Wind-
wilker,” for example. “There's
a saying around Hollywood,”
he half<jokes. “If you're going
to do an Indian film, you
better teil Will about it first!™

The horrors of Hollywood's
treatment of Indians becomes
painfully apparent in “Images
of Indians,” a five-part docu-
mentary series on the subject
which has and is showing
nationwide on public televis-
jon. Sampson narrates the ser-
jes, which clearly shows the
callous disregard shown for
Indian life by the film indus-
try.

In what may well rank as
one of the most horrifying
scenes ever produced by Holly-
wood — horrifying because of
the light, humorous way it
treats the deaths of large num-
bers of human beings who
happen to be Indians, is a
scent from a Bob Hope film.
In it, Hope guns down Indian

after Indian, pausing only to

lady. Each Indian falls dead
into a very neat pile of corpses.

Finally, the last Indian is
staggering wounded around the
pile of his brothers. Even in
war, it would now be consid-
ered the only moral thing to
do to try and save the life of
this wounded man, as he was
now a threat to no one. In-
stead, Hope walks up to him,
and without the slightest show
of human feeling dispatches
him by hand.

“Let's keep it neat!™ he
cracks, as a mew body joins
the mound of dead flesh. Of
course, how many in the in-
tended audience ever suspected
that Indian men had wives and
children who would cry when
they did not retum from such
an encounter?

One reason Indians have
been so poorly portrayed is
that Indian actors have seldom
played Indian parts. If they
had, many, like Sampson,
would undoubtedly have tried
to modify their parts to reflect
a truer picture of their people.
“Images of Indians” quotes
one Hollywood personality
when he explains that white
men can play Indian parts
better than can Indians. Fur-
ther, he expounds, when white
actors have good, sharp fea-
tures, they actually look more
like Indians “than do the In-
dians themselves!"

The atmosphere 18 improv-
ing, says Sampson, although
slowly. Indian parts are there
for Indians, but he stresses that
Native Americans interested in
acting have got to commit
themselves. They have got to
be ready to take and accept
criticism and at the same
time be ready to stand up for
themselves when necessary.
“Indians hate to be laughed
at,” notes Sampson. But in
Hollywood, the laughter will
come. e
The actors just have to with-
stand it.

Tim, the eldest of Sampson’s
seven children (he is expec-
ting another very shortly) is
following his father in break-
ing through the barriers of
Hollywood. Prior to Tim's
entering the profession six
years ago, there were no In-
dian stuntmen to double for
Indian actors., "It was time
to get rid of the wigs and
make-up and have the real
thing,” the younger Sampson
muses.

He has also played some
small parts, and looks to more
roles in the future.

The parts are there for
Native American actors, Samp-
son reiterates, if they are will
ing to work for them. Savage,
who has already starred in the
award winning film, “Spirit of
the Wind,"” about Athabascan
dog musher George Attla, is a
good example.

Yet, Sampson notes, good
films about Indians still have
tremendous obstacles facing
them. He points out (films

(Continued on Page Six)-
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