“Theater to the Bush’ Program
To Teach Villages Thru Dramas

By DOUGLAS BURNSIDE
If operations proceed as
planned, the University of Al-
aska department of drama will
soon take ‘a significant step
toward lessening the communi-
cation problem that exists be-
tween the Alaskan Native cul-
ture and the Westem culture
which is gradually assimila-
ting it.
 The drama department, head-
ed by Lee Salisbury, plans to
send a  small, tightly-knit

group of experienced colle-
giate actors and technicians
to remote villages throughout
Alaska this summer. Upon ar-
rival, this group would pro-
duce simply staged plays,
free of charge, for all who
wanted to watch.

It is said that the face-to-
face contact of a well acted
production” speaks’ far more
cloquently than can any film
or classroom lecture, and it is

this assumption that
salisbury is basing his

upon

There are many  excellent
scripts  available which em-
body westem standards and
attitudes, yet illustrate the
common problems which bind
all men together. It is Mr.
Salisbury’s proposal to pre-
sent these scripts to remote
bush areas of Alaska.

The group of actors and

technicians is available from
the Drama Workshop, and for
the past ten years the group.
has toured two major produc-
tions each year to such com-

munities as Juneau, Nome,
Ketchikan, Anchorage, and
Whitehorse. Their  reper-

toire has included such plays

as ‘“The Lady's Not for Bumn-

ing,”” “‘The [“antasticks,”
“look  Homeward  Angel,”
“Little  Mary  Sun shiné,”

“Glass Menagerie,” and many

The group b
awands  at

Best
two intermational drama festi-
vals in Canada, and, at the
last festival, won five out of
six awards in production, dir-
ecting, scene design, and act-
ing for its presentation of
Harold Pinter’s play, *““The
Catretaker,”

(Continued on Page 2)

Production



THEATER TO THE BUSH...
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This project is called, ap-
propriately enough,” the Thea-
Rush program.  Its
personnel would be drawn from
the pool of existing talent
currently enrolled at the Uni-
versity.  Its director, stage
manager, and  staff  writer
would be salaried, profession-
al staff with extensive tour-
ing experience.

According to  Salisbury,
““The intent of the project is
to bring the village people
-closer to non-Native environ-
ment by demonstrating that all
people have common problems.
The Natives presently in the
bush country have gotten a
very fragmented view of West-
e culture through limited ex-
perience with radio, and to a
small degree, television.”

tor to th

The proposed itinerary of

the Theater, to the Bush in-

volves three 18-week tours,
from September 14 through Jan-
uary 21 (FFall semescer) during
1966, 1967 and 1968. It is
hoped that the tour can be of-
fered for credit, but this is
not definitely known as yet.
The first four weeks of the 18
involve production preparation,
consisting of rehearsals, set
construction, painting, ~prop
and  costume  construction,
publicity preparation, advance
bookings, etc.

Then, for the next ten weeks
the tour of the villages and
the actual production of the
plays would occur. Presently
scheduled for visiting are Kot-
zebue, Nome, Bethel, Unala-
kleet, Pt. Barrow, IFt. Yukon,
Andrevski, Hoenah, Metlakat-
la, Sitka, Klukwan, Minto and
Nenana.

The final four weeks would
involve the conclusion of the
tour, with local performances
of the show throughout the
North  Star  Borough  school
stem, equipment repair and
storage, seminar sessions for
program evaluation, and final-
ly, the writing of the report.

The intent of the Theater to
the Bush is to stress the
problems common o all man-
kind.  Suitable seripts would
be chosen to emphasize the
similarities rather than  the
difierences  between peoples.

The Alaskan Native culture
is rich in myths and legends
which would lend themselves
quite well (o dramatization,

.
and could be included in the
repertory-of the troupe,  Limi-
tation of troupe size, plus the’
unsophistication of audiencés
would require careful cditing#
of existing material and skill-
ful dramatization of Native
legends,  but  the finished
seripts, tested  before many
Noative audiences would prove
invaluable to other similar
touring groups.

Any village with suitable
facilities (a large room with
movable seating, electricity
and heat) would qualify for a
Theater to the Bush visit.
The play would be produced
without charge, and the troupe
would live in public facilitics
or with familics and  would
pay a nominal daily fee for -
room and board. Any village,
regardless  of its  financial
condition, could host  the
Theater to the Bush troupe.

The benefits are not all one
siaed, nowever. Troupe mem-
bers would also benefit from
the experience, as the Bush
program will require a versa-
tility far beyond that which
a normal college (drama pro-
gram requires. Performing un-
der varying and difficult con-
ditions would stimulate adapt-
ability in the actors.

The vastness of the state
and the isolation of its vil-
lages can be dimimished only
by providing its village peo-
ple with more frequent and
enriching contacts  with  the
larger society.  Theater to
the Bush can make a unique
and valuable contribution to-
ward this end.



