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REFLECTING on thdthllthe practical uses of baskets , visitors discover the arts and crafts of a distant culture . ThedifferentThedifferentsizes , shapes andand'colorsand-colorsandcolors'colorscolors'- of basketry help talltell the story of a people whosowhosQwhosd descendants.descendants. continue oldoldtraditionstraditions :.!. Exxon USA'sUSAsUSA ,
's Arizona Indian basketry exhibit is presently On tourtour14ttionwidenationwide/14ttionwide14ttionwide/ .

Exxon sponsorssponsors minoritynrlnority arts-
HOUSTON-TheHOUSTONThe- country hashas-

a
s;

a numbernumbcr of cultural groupsgroupgroups-
which

group-
which

s;
which turn everyday items ofof-

life
oo-

life
f

life into their media of exex-exex-

pression
ex-

pression
¬-

pressionpression ., The Indians use basbas-bas-
kets

bas-
kets

¬-

kets , potterypot tery and masksmas s ,, amongi1mongi1mong-
other

among-
otherother things . Blacks and Chi-ChiChi-

canos
Chi-

canos
-.

canos are known for their streetstree-
tart

street-
artartart..

But unless a person happenshappens-
toto be a member of the groupgrOup-
that

grougrou-
that

p
that produces them , chanceschancechances-
are

chance-
are

s
"'" '"'are these "everyday-items"everydayeverydayitemseveryday1.itemseveryday1items"everyday'itemseverydayitems-.' seemseem-

il
seem-

asasil' unfamiliar as Alaskan cerecere-cere-
monial

>"-

monialmonialmasksmasks . Neither havehave-
they

have-
theytheyrecognizedforrecognizeforalways been recognizedrecognized
for their artistic valuevalu .

s;
;

f

Now , museumsmuscum across thethc
country are demonstratingdem nstrating thatthat-
something

that-
somethingf-

Pueblo
something as practical as aa-

PuebloPueblo bean pot or as unlikelyunlikely-
asas a muralmuralonon a back alleyalley-
wall

alley-
wallwall can also be a work ofofartartart..

"ExceptExcept"" for street art , whichwhich-
isis notable for its size andandrclativeandrelativerelativerclativerclative-
immovability

relative-
immovabilityimmovability , actual works arearcarc-

shown
are-

shownshown ," explains Exxon USAUSA-
PublicPublic Relations Manager DickDick-
HoweHowe . "StreetStreet"" art is representedrcprescntedrcprescnted-
in

represented-
inin photography ., " Exxon prespres-pres-
ently

pres-
ently

¬-

ently has five exhibits on tourtour-
nationwide

tour-
nationwidenationwide .

It'sIts' allallanan outgrowth of grantsgranJsgranJs-
by

grants-
byby the company to foster aa-

greater
a-

greatergreater appreciation ofofminorityminorityminority-
art

minority-
artart.. Subjects include PuebloPueblo-

I

Pueblo-
potteryI potlerypottery , Arizona Indian basbas-bas-

I

bas-

ketry
bas-

ketry
¬-

ketry , Tlingit ceremonialceremoniaJ masksmasks-
and

masks-
and

I

and Black street art .,
I The company also sponsoredsponsored-
II a contest for Alaskan artistsartists-
I

artists-
to

artists-
to

I
to focus attention on the worksworks-
ofofofallall,!IIracesallracesII races in the nation'snations' northnorth-north-
ernmost

north-
ernmost

¬-

ernmosternmost state .

"OverOver"" the Jastlast severalsevera] yearsye rs ,

the art fromfrol11 each of the grantsgrantshashas been featured in , "ExxonExxon"Exxon-
USA

"
USA ," the company'scompanys' quarterlyquarterly-
magazine

quarterly-
magazine' magazine ,;"' Howe says . "ButBut"But-
so

"But-
so

"
so ihosethose who had not seen thethe-

magazine
the-

magazinemagazine could see the actualactual-
art

actual-
art>, art ,. the company preparedptepaiedjHep red thethe-

exhibitsexhibits and offered them toto-

museums I"'museums .
j\' Since 1972 ,. company ex-exex-

hibits
exex-

s
-.

,, hibitss have , appeared in museums
;
i!; and art galleries from New York

>' to(00( Los Angeles and 3030citiescitiescities-
i1hi1in between .

Twenty-fiveTwentyfive- major showings
iare:; are scheduled this year ., TwoTwo-
of

Two-
of.ofof.; of the exhibits , the potterypottery-
and

,
\andandland'andpotteryland\'alreadyfarebasketry displays , already
dare'arearefare' committed through the latter
Hpartofl976\JartJartpartlatterJart\ of 1976 .,

, An ongoingongoil project , the mumu-mu-
r

mu-

rals
¬-

ralsralsofr ls -ofof.of'of-.' ChicanoChican neighborhoodsneighborhoodsarearearere being considered for anan-

additional
an-

additionaladditional display ., A'A' collectioncollection-
ofof Puerto Rican art is also onon-

tbur
on-

tour
'

t6urtburtour
,

.

"MuseumMuseum"MusMus" um directors findfmd outQutputQu-
tabout

put-
aboutabout the exhibitsexhib ts through Oururur-

hlagazinemagazinehlagazine .,, articlesexplainsarticles , " explains,e xplains OttoOtOtto-
Glade

toto-

GladeGlade , ,'
a staff coordinator inin-

p
in-

publicpublicp blic relationsrelat ! 11S . "WeWe" includeinclude-
the

1]

thetbe curatorscuratorson:curators ohoilonoiloUronourour mailingmailing-
lists'whenever

a,

listslists'wheneverlistswhenever'wheneverwhenever' there is an articlearticle-
rn

jJ
m11rn]I one of our ddispaysdisplaysisplay! s1 .:"' -', ff-

That's
jj-

TIlaCsoftThat'sThatsTIlaCs, ' how the Museum of rII-

ththeth SouthwestS uthwesl , in MidlandMidland-
Texas

, rrr-

'TexasTexas'Texas-Texas'- , learned of the company'scompanyscompany's-
basketmakers

' III-

oo'sketmbasketrnakersbasketmakersoo'sketmoosketmSubjectof' kers exhibitexh bir..
";,'SubjectSubject'

c(
'-

I

I'

,loTTarrofl'anlan" ;'anan' ' ""ExxonExxon" xxoniton USAusAarticlearticle1article ' inin-

the
c(...thethe'

:
the fallfal\falfalof\, ofof1972f19721972f1972fthe, the 'displaydisplay'display-
Ippeared

'

appearedIppearedappearedjnin , Midland lateI-cIc.- ,. lastlast-

year

Iff-

eat
(

yeareat): Qrpe&iuse1rpeiuse1because&:u e\eer\' ofof"aofar"

a highl numbernumbenumber-
or

,
{ J

oforc ,. requestsrequestseques ' fromfrom'museums'-

museums
m- useums''- museums

m- useums'-

museumsaround
' museums . I)

aroundaroundhethe\hehekhe\, countrycountry ," ,
, ** .

1I

\;,
v.

Midland MuseumMu'seum' Director'Director'Director-
Samuel

'

II-

Sa'muelI;': SamuelSa'muel.
' proveprovcgrove '' explains the ' faC-faCfat-fatfaCIfafat-

tors
-. II-

to'rs
B

lo'rslorsto'rstors'' whicrTmakewI1ich'makewI1ichmakewhich'makewhichmake' basketrybaskctrybaskctry'abaskctrya'aa' goodgoudgoudcc'.'- exhibit.5-
e-

xhibit.5
'-

exhibit.5
e-

xhibit5
'-

exhibit.5"We
'-

exh'ibit.1j"We
e-

xhibit.1jWe
e- xhibit1jWegoud'exh'ibit.1j"We:
exhibit"We'brought"outexhibitWebroughtout' .:') -

:,"WeWe"" . 'brbughf'putbrbughfput'brbr' iightt'outiighttout
.
"''' >, someso'mcsomcsumc' cc-
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of our own collections ol01of his1mhis-his-

toric
¬.-

conlpansonwilhtoric basketry for comparisonconlpansoncomparison-
withwithwilh thesethesc currertt-daycurrerttdaycurrcJ1t-daycurrcJ1tcurrent-daycurrent- basketsbaskets-

The
baskets-

The
baskets-

TheThe Indians were able to taketake-
materials

take-
materialsmaterials at hand and fashionfasluonfasluon-
them

fashion-
themthem into usable items . FirstFirst-
of

First-
ofofofallall ,. theythcy were problemproblcmproblcm-
solvcrs

problem-
solverssolverssolvcrs . When theythcy not onlyonly-
solvedsolvedlved problemsproblem!> but also concon-con-
sidered

¬.-

sidered the item'sitemsitcm'sitcms' beauty , theythey-
created

they-
createdcreatedcreatedanan aesthetic cultureculture-

"There
culture-

"There
culture-

"There"ThereThere" aren'tarentarcn'tarcnt' many compaIOl11pa-IOl11pacompa-IOl11pa-
nies

compa-
nies

.: ¬-

nies doing this kindkindofof thing ,

especially at no charge ., We'reWereWc'reWcreWc're-
like

We're-
like

'
like mostm st museums in thatthat-
there's

that-
there'sthere'stheres' nevernevcr enough money .,

An exhibit like Exxon'sExxons' is a realreal-

gem
real-

gemgem .,
"


