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Arts conference. . .

artists, others ~-wanted: to
‘expound on the erisis .of native
- culture today, still others” were
waiting to take concrete organi-
zational and political steps--to
assure future -development and
growth for the arts.

And of course, ‘there” was
the wide diversity. ot art forms
represented; fine.  printing:

poetry,
Kets, totem pole carvingjewelry,
translation, * literdture, - anthro-
palogy, oral . tradition,

dancing and modern jazz.

Andrew Hope introduced the
conference by challenging the
group to - think ot what cul-
tural - ‘gods were - worthy . of
simporting and. what. the “nati-
vization™ of ' Eurdpean methodo-
logy and values might inean.

He also asked: what it meant
that native spiritual identity had
been  so - clong . subjected to
modernization and stated that it
was time “that g spiritual “heri-
tage create d consciousness. that
would  bujld narive art into a
cultural > foree in - Alaska. - He
also- suggested - that the  state
of the eral tradition signifies
the states ol native arts,

It that -is true, then one
signs of lite ot that tradi-
existsinc Puo Hope where
Duvid and. Dingh Frankson have
been  teaching, Eskimo  daneing
1o vounyg - people from first 1o
twelfth erade since last Decem-

ber

cood

uon

Sponsored: by Inupiat « Uni-
versity. David. 720 and Dinah.
67, have organized -a group of

fielpers - to teach  what  they
fearned from their own grand-
parents. David'swhale sKin drum

has as its hdandle  the  same
ivory. drum handle ised by
his “grandfather who he never
Anew, .

Introducing cuch member- of
the group, during the first of
many  dances - they would per-'
form  thrughout  the  week,

Frankson  said at first the stu-
dents did not want to learn to
dance: Helaughed. »Now. they
want.to dance all the time. but
I aman old man now. and | EL(
tired!”

Robert Callahan began What
was loosely called -the
World .. Seminar™ with. a read-
ing tfrom his paper “The Migra-
tions.” He suggested. that “it
all ' comes down “to  Alaska”
and. that “precious little time
is paid to- origins™
of culture are done.

He called - Alaska a kingdom,
at once being born and dying.
Pointing to the symbol of the

Tlingit warrior, he said it was’
confusing for . an outsider to

to see that Alaska is both-way
aheud and way beind the Lower
48, because with colonization
there is strong resistance.
Richard - Dauenhauer from
Southeast presénted a discussion
of ‘his work with myth in North-
west Coast poetry affirming that
a desir¢ for regionalism need
not mean provincialism. Within
* 4 heady ! academic discussion of
myth which ensued, Nathaniel
Tarn broke in with ‘the remin-
der- that often ‘the native sens¢
of ‘history .is of being in one
place forever, and. the “now”
- from which mdlgunuus people
start is also the “*forever.’
On " the second day, native
artists ‘led off with discussions
" of their work, explaining some
of the traditions behind “what

was_often their . contemporary
re-creations of the ~old. “Ron
Senungetuk  questioned the

validity of trying to preserve the
“old ways if it is.so hard to do.
He suggested instead going with
movement and. chiange as more
fruitful paths for young artists.
Dennis . ‘Demmert discussed
the difference between curios
and’ art. 'He' challenged

sculpture, Chilkat blan-

Eskimo”
“of the:

“New:

when studies -

, ducibility,
museums. and the potential for

the .

artists -to. explore new systems
for reproducing their work that
would bring market costs down,
avoid rip-offs - and not force
their_art to succumb to curio
quality. He suggested obtaining
copyrights which are not diffi-
cult to come by.

Wednesday." the Jim* Pepper
Quintet led . off ‘with--the first
of séveral - workshops - and
Richard ~ Grossinger tabled  his
discussion of “the Northeast, in
favor ot discussing the purpose
conference, which.. by
this: time. was causing “concern
and.restlessness. G

Ron -~ Senungetuk presented
one -of ' the underlying concrete
dreams of ‘the mnllmm the
establishmient: of a tive Arts
Institute. Scnungcluk pointed
out that a big issue would he
whether- the institute would. bé
exclusively for natives or ot

A diseassion Ctollowed - of

another: dreani. o Native - Ary
Journal and fineliterature: pro-
gramy.. Largely Il“ brainchild of

Andr

J'u.

and - form

YATAM . WS

Was cont

Cuysed.
o whe
would > ¢mphasized = o
publishing  and  cominunic
of works of native writers

In what

“moving

printing. as

.
observer. called

presentution,

Thursday becan with shide show-
ings of “the  works of - Ron
Senungetuk. - Larry - Ahvakiana

and Fred Anderson. Senungetuk
tinally what .he felt was
the central question of the con-

pose d

I.AHHY AHVAKANA (left), Rich

ference: “‘Are .we. as native
artists, united? Can we unite?”

The tensions ot the week
had finally surfaced and Thurs-
day was jammed with prgsen-
tations and discussions. Senunge-
tuk charged that it .was time
to focus in-and that the resource
peopel should realize that they
had been asked tor direct help
because they had struggled with
some  of the sumc problems
already.

Poét Edward Dnrn sugge sud
a leasing program ‘instead of
selling model  fof upum\u
native art and thiat ‘for the sake
of SC‘ldelL(mihd(i()n artists
mwht not always want to take
money that is coming in depend-
ing the source. )

Nathaniel ~ Tarn ~ became
emphatic about the need to take
control over “the jpast “‘us a
springboard of the- future,” and
asked  that the. copcept of a
museum - be u)ns)d@ud to be
incorporated  withiny the  pro-
posed. institute and;’ controlled
sulely by the native people.

A lengthy discussion of repro-
preservation,

fine literature as a support for

visual arts ensued. Andrew Hope -

expressed - his - urgent” concern

gious”

“know who we are,”

(Continued from page 11)
for the state of native
art_and Nathan Jackson
told of -the; rip-offs of Outside
dealers.

Within
brass ‘tacks

midst of  this
discussion, Cecilia
Kunz “arose to speak. siying
she  felt impelled to - explain
the difference between the white
and” the Indian ways of art.

the

“She movingly related how “*Mr
had -

Man™ from Seattle
Indian designs on’ the
Juneau. and
had got-
“When 1
just get

Young
painted
IGA  store in
because he was white,
ten it all mixed up.
look at it 1. guess |
peeved.™ she said,

She asked that older ‘people
always be included: when Native
arts are - taught to-avoid
rupting the . tradition. and - the
spirituality  behind it She told
of a totem pole “in Southeast
depicting - Abraham - Lincoln.
“They didn't el the - story
right™ she spid - emphaticilly
“Besides  what dves Mio Abe
Lincoln have: to with - our

i

COr-

(}\‘
past i
tory, tefler, Jim MceKinley
\ hibascan head-

adwork betore
g ofthe aodi-
VoU never - wear
““ IIL' 1t '1 “‘A
exchange” and
s that are long
to Andrew Hope who

i Ris

--\\‘n{

dwr thii

old - wavs ot

much alienation
between Aluskun nitives,

Nora Dauenhauer  1old - of
creating 4 corporation o print
the history and grammar of the

too

4 0. h

“reli-

“herded.”

done,

Melyin - Ollana had -uttended in
Canada. ““There- the artists were
around  “like 7 exotic

people. There was not diafogue
between  the . young ard. old,

PHOTOS BY BETSY BRENNEMAN

Tlingit people and the prob-
lems of getting . the -language
taught - in the = schools.” She
stressed the need for preserving
whatolder’  native “tradition
bearers™ had to offer.

Ed Dorn suggested that pre-
sent day problems for Alusku
might be the result of new
migrations across an “air bridge”
much like the land bridge of
long ago. Joe Senungetuk closed
the day by repeating that “we
have to Keep tradition alive
and “we have to  figure out
how.™

By FEriday. sme like Nora
Dauenhauer felt that discussion
got nowhere and that it was

time to do -things instead of -

holding conferences. Tarn also
said- the conference spent too
much - time figuring out who

the people attending were. “We
he said firm-
ly. “We the next
step.”

But

need 1o go

Robert Callahan
reminded evervone that if the
days had gotten weaker the
nights had gotten stronger and if
the poetry hadn’t worked. the
Eskimo dancing and’ jazz had.
Joe Senungetuk said this was a
healthier conference that a 1973
Inuit . conference - had and

 and Fred And

no self-determination.”

Ron  Senungetuk  suggested
some. political moves might be
necessary and that in Alaska.
vou -have to  answer  other
questions, attack on other fronts

before you can have art “hap-
pening.”
The discussion “of art vs.

-politics tinally hit fullforce with-

Nathaniel Tarn suggesting there
were two kinds of politics: one
of  bureaucracies ~and systems.
the other of sovereignty und
self-determination. He said that
he had always been talking
about ; the second kind. when
referring 10 native arts in Alaska
even though it might be segre-

gationist. At -least, he  said.
“you'll be dealing with- your
own bureducracy:”

Questioning whether - there

might still be too much depen-
dency on “outside™ help, Robert
Callahan suggested that 1t might
be time to do. wikhout
old support systems. to - get
strong wbout- it and be willing

to make some  sacrifices for’
independence.
Roy ~ Helms of -the State

Council on the Ars said that
because it is 4 question of sur-
vival, native artists are selling
themselves ‘short if -they think

ANDREW HOPE, conhuﬂc;coovdimtnr.

Instituteris.

those,

they should not Jonger offer
their opinions 1o organizations
like the council and help deter-
mine its decisions.

As “a continued effort in

that direction the arsts o
decided that cw
tion
advising the “cow

on the

croup elected
members” Ron Senune
Larey: Ahvakana: Fred Anderso
Andiew HH;". ands R

Lo Serve an Ia

For
discourazing
an- excrting
wis judging the conterence with
a-ditrerent detiniuon. Inoany
case, Andrew  Hopeo the
colluborative ~cftore will - con-
tinue. !'hn i the idea of an
Hon-tongh™ and, too
political, hh idea for arnative
Arts, Journal, is - moving toward
and  he  hapes  for - tundimg
through the Natonal Endow-
ment tor the Arts. winch along
with  the Alaska - Flamanities
Forum and the State Council
on the Artstunded  the
ference.

Hope envisions o vearly edu-
cationality pe activity such gs the
confereriee only with more per-
forming. more creating writing.,
printing.i- sculpting and - he s
xlleHl)lllxd that young Pu']‘(L
have betiter agcess to their cul-
ture through such events.

He says he's ready to utilize
what he'ls got at -hand as well -
as .nppmln‘” tor tunding Out-
side. buy for Andy Hope “it's
not important: whether we get
anendogsement from Anchor-
age sociefy or art. people. The
hatn - thing 1s-that the resource
people - dre - working  together
and contifjuing to exchange.”

One gdts the distinet feeling
that a4 nbw. important native
arts movenent is afoot in this
state. one: that is more power-
tul “than -'most would suspect,
“I'moreally serious about this
multi-cultural staft” saysiHope.
“I'mseridus about  somiething
concrete being done, not just
posturing \\nh militant rlulum
or blattering.”

When .ul\xd how he Iqwl\‘g\
the perpetual conflict befween
taditional and  new - ‘ways,
Andrew Hope gives the hint of
a smile, quotes Lzra Pound, and
says that - cccentricity “is ‘most,
often found within the. orbit
of tradition.

artists. [ he

the week

tatlure: tor othiers.
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